BOUGER ______________________________________________________________________________
According to Lerner, 9 one of their fundamental concerns was how they could look back at Futurism, especially if looking at the past meant a betrayal of the movement itself. Therefore, imagining how to be a Futurist in the very presentinstead of revisiting the Futurism's past-was a thought-provoking and exciting challenge. Lerner and Chamecki decided to use artistic attributes valued by Marinetti and the Futurists, such as speed, absence of drama, simultaneity, dynamism, and violence. They appropriated those characteristics subtly, and indeed efficiently, by subverting fighting to recreate its meaning.
A Kinetic Film-Not a Video Dance Work 10
By naming their work Conversation with Boxing Gloves instead of adopting the title Discussion with Boxing Gloves, chameckilerner announce an altered approach to the violence suggested by the original film. Transgressing violence by blurring and reversing its own force, chameckilerner employ two main editing attributes: the overlapped position of the performers facing the camera and the reversed temporality of the action.
The four-minute video was recorded by Harder with a black background, showing Chamecki and Lerner centered on the frame. He filmed four takes of four minutes of each dancer with no cuts, making eight takes. From that point, the artists overlapped the different combinations of footage they had at hand until selecting one take of each of them for the final editing.
The video action comprises a boxing fight that develops into a dance. We see two women in fight position, facing the camera and, by extension, in direct relation to the spectator. The images of Chamecki and Lerner are merged, simultaneously creating unity and diffusion of their identities. The action of fighting is developed until the point the fight positions turn into dance movements.
The inverted movement of the video is crucial to the subversion of the violence achieved by this work: the video was recorded with Lerner and Chamecki initially dancing, further developing the dance into a boxing fight. The video then was edited showing the footage played backwards; what we see is an opposite sequence of a fight transformed into dance. Because of this temporal manipulation, the violent movement of the punch is reversed, pulled toward the direction of the fighter who threw it, instead of toward her opponent (or spectator). When the attack is pulled back to the aggressor and subtly transformed into dance, the violence is subverted using the punch's own dynamics and speed.
Since the performers face the camera, the spectator becomes involved in the action, in the sense that one is facing the fighters and the blurred movements of their dissolved images. Sometimes it feels that it is me-as the viewer-who is hit by the punch and who sees the opponent dissolve into another woman's body. This impression does not happen by chance. According to Lerner, they wanted not only to attain a perceptual weirdness of the movement expressed on the video, but also to ______________________________________________________________________________ incite a certain physicality in the viewer, granting the spectator the perspective of the fighter's adversary, in such a way that one could not watch the action passively.
The structure of the work is very simple, since it comprises two overlapped one-take sequences of a dance/fight movement. Still, Conversation with Boxing Gloves Between Chamecki and Lerner reverberates as a conceptual and physical response to the artists' initial question about how to look back at the Futurism: the speed so valued by the Futurists-a new mechanical quality in that context-is used to reverse the past into the present. In this regard, chameckilerner makes both a tribute to the Futurists and a statement about the impossibility of their radical wish to destroy the past. Considering they did not create the choreography for the camera, but rather a film based on a real action, Lerner situates the creation of Conversation with Boxing Gloves closer to a live art concept than to a video dance approach. Still, she emphasizes the kinetic quality of chameckilerner's work for the camera. In an interview granted for this article, Lerner stated:
Working with film has been an extension of what we were doing [in dance], but we are questioning ourselves about which direction we will head to. We know there is a kinetic quality that is inevitable for us because this is the way we see the world. So far, body and movement are the focus of our films…. A lot of people ask us if we are now making video dance works. We do not have any interest in making video dance. We are making films.
11
She clarified that her work with Rosane Chamecki always evolved from an action and not from a choreography or narrative. Even in chameckilerner's earlier trajectory, their choreographies were created from a specific action that imposed the development of the dance score.
Considering that one of the crucial factors in performance and live art works relies on the performer's ability to attune and embody a compelling state of presence, BOUGER ______________________________________________________________________________ Chamecki expands Lerner's approach, pointing out that in their dance works for the stage, chameckilerner always attempted to recapture, in front of the audience, the momentum whereby, as in their rehearsals, liveness and presence were unquestionable.
12 Nonetheless, this reembodiment is not something easily achieved, and sometimes it hardly reoccurs in the works that are reperformed. From this perspective, Chamecki understands that creating videos allows them to capture these moments, which otherwise would vanish unseen. In that sense, Chamecki ponders if a performance for the camera can, in some cases, comprise more "liveness" than a live performance.
With Conversation with Boxing Gloves chameckilerner created a distinctive and effective reinterpretation of some of the attributes of The Futurist Cinema manifesto. Interchangeably blurring and defining their own practice, the artists subverted and recreated meaning to make explicit both the fragility and strength of Futurist concepts in a time in which violence, speed, and simultaneity reached completely new dimensions and influence in contemporary life.
Notes

